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Brian May Guitars Super :,o

A reassuringly authentic recreation of Brian May’s original
Red Special that attempts tobalance accurate construction
with arealistic price by Simon Bradley

&'ve been privy to the
developments of the BM
Super for a while now

and we're very happy to finally see
the finished article onthe market.
Aswithall current official
products that bear the Queen
legend's name, tech Pete
Malandrone and Aussie luthier
Greg Fryer have been involved
from the beginning of the R&D
process, as has Barry Moorhouse,
agood friend of Guitarist's who's
beenin the musical instrument
business since dinosaurs walked
the earth and handles the
distribution of Brian May Guitars.
The Super isbuiltin Japan by
luthier Kazutaka Ijuin, whois
well-known among Queen guitar
fans from his KZ Guitars
operation that has produced some
of the best copies of Brian's Red
Special. The concept here,
however, is to fill the gap between
the very affordable BM Signature
and the Brian May Replica - the
latter painstakingly made by East
Anglian maker Andrew Guyton -
0 the Super does include a
number of compromises in spec
when compared to the original.
w There's an interview with Greg
Fryer up on the BMG website that
goes over eachand CVETY Lance
3 indetail, something that space
& forbids us from doing, but here are
some of the important highlights,
The body, although of the exact
same shape and dimensions as the
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original, is fashioned from
mahogany rather than the veneer
of blockboard, cak and mahogany
taken from the now legendary
fireplace by Brian and his father
back in the mid-sixties. The
fingerboard here is of heavily yet
expertly lacquered ebony, rather
than the original painted oak, and
the real anoraks will notice that
the Super’s mahogany neck is
glued-in rather than secured by
asingle hefty bolt. Tobe accurate,

The modified Trisonie piekups and switching eptions will kelp you chase down tha

the original's neck was intended
tobe glued in, with the neck
material actually extending well
into the body and stopping just
shortof the bridge pickup.

As itis, the neck is arguably the
Super’s most interesting feature,
Its dimensions are exactly those of
the original and it 15 subsequently
huge, The best way to describe the
profile would be that of a "V with
its apex flattened (imagine a
trapezoid cross-section) and,
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t May tone

TheRivals

The ultimate BM guitar, and the
one closest to the original inall
respects, s the Andrew Guyton
BErian May Replica (£7, 150,
Guyton's Green Special is May's
numkber cne spare for the
original and the level of detail

is staggering. There's an
18-month waiting list but this is
as close as it gets to owning the
original Red Special. The PRS
513 (£3748) offers a wealth of
different tones with a more
traditional scale length and a
rainbow of gorgecus finishes,
while Fender’'s ever-popular
Eric Clapton Strat (£1.799)
gives those beely single-codl
tones Brian was searching for
thanks to its continually useful
TEX and mid-beost circuits.
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Gotoh lecking tuners keep things stable

although it shouldn’tbe quite so
comfortable on paper, it's truly
wonderful to play. With anut
widthof just over 45mm, a zero
fret and a familiar old Fender-type
184mm radius, the benefits to
overall tone of necks of this size
shouldn't be underestimated.
The trio of Burns Trisonics have
been tweaked electronically to
resemble the originals more
closely and the vibrato array,
which isimpressive inits
authenticity, is setup perfectly for
those necessarily subtle wobibles,
The team has opted touse a
Wilkinson roller bridge to keep
costs down, rather than custome-
manufacturing acopy of the
originals - do see the wehsite
for more information and
background on that.

Sounds

Ifvou're even a casual reader of

If the volume of a boasted Vox
AC30 05 just too much, here are
some alternative amps with
varying cutputs. All boast the
requisite ELB4 valves in their
power sections and may prove
more practical in obtaining the
classic May roar. Remember the
requisite Greg Fryer booster
{from £110) adds a touch of
voodoo that's very difficult to
evaluate until you've actually
heard what it can do...
Matchless Spitfire £1,559
Marshall Handwired 1974x
£1.269

Vox Heritage Collection
ACISHITV £575

Hughes & Kettner Statesman
Dual EL84 £559

Marshall DSL 401 £629
Laney Lionheart L5T-112 £549

this magazine you’ll be aware
that, in order to get close to
recreating Brian's tone, you're
obliged touse atreble-boosted
Vox AC30 turned up full and, as
you'd expect and hope, the Super
apes the soundscapes of its creator
very well using this set-up.

The mare notable pickup
selections - the bridge/middle
in-phase rhythm tone or middle

out-of-phase with neck Bohemian |

Rhapsody solo tone, for example -
are lowd and proud and, enormous
though the neck is, not once did
we wish it was easier,

The highly lacquered ebony
"board aids a smooth vibrate no

[ end and, once we'd stretched the

strings in, there were no tuning
problems to speak of (custom-
designed zero fret - a pet hate of
this reviewer - notwithstanding).
Such is the tonal versatility of
this and all official BM copies that
itwould be remiss of us not to
consider additional uses to which
it could be put when vour Queen

| tribute band is off the road. Ina

nutshell we'd say it's the true
halfway house berween the tonal
wonders and traditional uses ofa
Fender Strat and Gibson Les Paul,
You can genuinely change from
a creamy, warm LP-style neck
tone to a gnarly single-coll twang
with the flick of a switch: all three
pickups on and in-phase for the
former and, keeping the same
setting, a simple reversal of the
middle for the latter. And though
overall results are much improved
when utilising an all-valve amp {as
it can be further driven by the
gruitar's high output), even a solid-
state unit and decent overdrive
pedal can produce very useable, if
not wholly authentic, tones.
Arguably the most famous non-
Queen sound the Super is adept at
producing is the unusual Peter
Green,/Gary Moore Les Paul out-
of-phase tone, but with a total of
27 possible selections - albeit
including several repetitions and
mute settings - the Super’s
versatility isunmatched. Those

| peskywhite selector switches are

slightly prouder here than on the
original, and it does take some
time to get used to changing
selections mid-gsong, However, as
with the other quirky designs and
features, the procedure seems to
make perfect sense.

There are a number of readily
available amps that both boast the
requisite EL84 power tube
sections and, more importantly,
have controllable volumes (see

boxout), We are happy with the

[ sound of a stock Marshall

DSL401 that we both boost with a
Fryer pedal and the amp's gain
controls; it gives amusical
feedback and loads of sustain
without our windows rattling.
Although lacking the depthofa
full-tilt AC20, the compromise is
made more palatable by the
guitar's ability to produce the
right type of signal and
authenticity of performance.

Verdict

The fact that both Brian and
second guitarist Jamie Moses
used the Super throughout the
recent Cosmos Rocks touris
testament enough tothe guitar's
quality, and we'd suggest that the
company has realised its goal of
providing alegitimate choice
sited between the Korean-built
BMG Standard and the nirvana of
the Guyton Replica.

We've been fortunate enough
to have plaved the original Red
Special on several occasions over
the vears, not to mention the

| Guyton Green Special, and the

BM Super gets incredibly close
to the real things' feel.

Sure, there are compromises
with the construction that take it
away from a 100 per cent pure
recreation but, as the literature
says, commission Andrew
Guyton to build vou one of his
beautiful guitars if vou feel you
absolutely have to get even closer
to the Red Special. The Superis
very well-made and, more
impartantly, is much closerin
vibe, tone and feel to the original
Red Special than any hitherto
realisticallv available copy.

We were knocked out by the
original Burns BM back in 2001,
and, although the BMG Standard
has taken that premise forward,
it’s now the Super that represents
the guitar that May fans should
sLrive [0 oW,

Now then, how about a relic'd
version® That'd really rock us...@

The Bottom Line

We like: Impressive attention
ko detail; pood price

We dislike: That neck is huge!
Guitarist says: The dream of
all Brian May fans has finally
been realized: the Superis as
genuine a recreation of the Red
Special as is realistic for what Is
a pretty good price

Brian May
Guitars Super
PRICE; £2 750 {in: case)
ORIGIN: Japan

TYPE: Double-cutzway, signature electric
BODY: Mahogany with acoustic chamber
NECK: Mahagary, glued-in

SCALE LENGTH: 610mmi (24-inch)
NUT/WIDTH: Graphite /a5 5mm
FINGERBOARD: Eborry, 184mm

(125 inch) radius, mother-of-pearl dots
FRETS: 24 plus zero frat, Dunlop 6130
wireg

HARDWARE: Wilkinson roler bridge with
kmife-edge vibrato, Gotoh locking tuners
STRIMG SPACING, BRIDGE: Slmm
ELECTRICS: Three modified Burns
Trisonic single-coils with onsoff and in-/
out-of-phase switch for each, single

wolume and tone pots

WEIGHT (kg/1b): 3.22/71

OPTIONS: The Korean-made Brian May
Signature cost £549

LEFT-HANDERS: Mo

FINISHES: Cherry red anly

Brian May Guitars 0207 357 7703
wiww.brianmayguitars.co.uk

Testresults

Build quality Jodd il
Playability i
Sound ik
Value for money Rk
GUITARIST RATING oAk
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